ELEGIEN

Sieben neue Klavierstiicke

Elegies: Seven new piano pieces
(1907)

“I have expressed the very essence of myself in the Elegies . . .
[These pieces were not designed to] overthrow something exist-
ing but to recreate something that exists . . . Everything experi-
mental from the beginning of the twentieth century should be
used, incorporated in the coming finality.”

Ferruccio Busoni, 1907



To Gottfried Galston

Nach der Wendung
After the turning

Sostenuto, quasi Adagio

No. 1 of Elegien (1907)
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Pamansy

38

3

Nach der Wendung
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Nach der Wendung

worendo mormorando
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