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Publisher’s Note

THIS EDITION contains Ferruccio Busoni’s complete concert transcriptions for
solo piano of compositions by Johann Sebastian Bach. Except for two works, the
original compositions were written for organ—thus such alternate titles often
associated with this music, even in their version for piano, as “Organ Toccata,”
“Organ Chorale-Prelude” and so on.

The two exceptions are the “Chaconne” from Partita II for [Solo] Violin, and
the chorale-prelude “Wachet auf, ruft uns die Stimme,” originally the fourth
movement of the church cantata of the same name, scored for small instrumental
ensemble, then later arranged for organ (not by Bach) for publication.

The term “transcription” is used in this edition to label a musical transforma-
tion, often of a virtuoso nature, for concert purposes. Busoni, however, uses that
term only once, to describe his piano scores of the Organ Chorale-Preludes—
“transcribed for the piano in chamber style.” In his note to the Breitkopf edition
of these works [originally in German, freely translated here], he explains:

The style of the arrangement, which we have called “chamber style” in contrast to
the “concert arrangements,” only seldom makes great demands upon the technical
proficiency of the performer . . .

His versions of the preludes, fugues, toccatas and chaconne, however—which
were designed as virtuoso display pieces—are described by Busoni as “arranged

. 7 or “freely arranged for concert performance [or “concert use”] on the
piano.”

Moreover, in time, looking back, Busoni viewed these and other of his Bach
and Liszt piano editions, arrangements and transcriptions as part of a self-styled
“Advanced School of Piano Playing,” a graduated study program that opens
with his revised, annotated editions of Bach’s Tiwo- and Three-Part Inventions and
The Well-Tempered Clavier and concludes with virtuoso transcriptions of Bach’s
“Chaconne” and Liszt’s Mephisto Waltz:

In their entirety [these transcriptions] are similar to an educational building
which—preferably with Bach’s music as its basis—seems capable of eventually
bearing further and younger superstructures, like unto an old, sturdy oak-tree . . .
that continues to put forth the greenest and freshest of shoots.

From Busoni’s preface to G. Schirmer’s
edition of the Toccata and Fugue in D Minor

il
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BWYV numbers refer to Wolfgang Schmieder’s Bach-Werke-Verzeichnis [Catalogue of Bach’s
Works], the standard systematic-thematic reference work for the music of Johann Sebastian Bach.
The dates of Bach’s original composition and of Busoni’s transcription of that work appear below
each title.
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(I call on Thee, Lovd Jesus Christ |
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6. “Herr Gott, nun schleuf den Himmel auf,” BWV 617 ........ 104
[Lord God, now open heaven’ gate |
From Das Orgelbiichlein, Part 111, 1713-17]

7a. “Durch Adams Fall ist ganz verderbt,” BWV 637 ............ 106
(AL 15 lost through Adams fall |
From Das Orgelbiichlein, Part 111, 1713-17]

7b. “Durch Adams Fall ist ganz verderbt,” BWV 705* ........... 107
[AlL is lost through Adam’ fall)
8. “Indirist Freude,” BWV O6I5 ........... ... ... iiiiia.. 110

[In You s joy | From Das Orgelbiichlein,
Part I1I, 1713-17]

9. “Jesus Christus, unser Heiland,” BWV 665 ................. 114
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Glossary of German Terms

Many tempo and dynamic markings in these works are given in both German and Italian. Some
footnotes supply an English translation as well. Markings in German only are defined below or
given their Italian equivalent.

Biisse gehalten u[nd] mit Bedeutunyg, the bass [line] steady and emphatic
breit, broad

etwas, somewhat, a little

gut gehalten = ben sostenuto

miichtig, breit, moderate, broad
mit Bedeutung = marcato

nicht eilen, unhurried

sehr breit in Ton und Zeitmass, very broad tone and tempo
sehr getragen = molto sostenuto

sehr weich = molto tranquillo

schleichend, furtively

Verschieb(un)g = una covda (“soft” pedal)

zusammen, together

vii



Prelude and Fugue 1n D Major

(BWV 532)
Original organ work “Arranged for concert performance on
by J. S. Bach, ca. 1708-17 the piano” by Ferruccio Busoni, 1888
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Dedicated to bis friend W. H. Dayas

Prelude and Fugue in E-flat Major

(“St. Anne”) (BWV 552)

Original organ work “Freely arranged for concert use on
from Clavieriibung, Part 111, by J. S. Bach, 1739 the piano” by Ferruccio Busoni, 1890

Preludio.

Moderato maestoso.
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In order to obtain the approximate effect of an organ sound on the piano, it is essential for the chords, no matter how widely spaced, to be played with all notes
sounding simultaneously—that is, without arpeggiation.
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'Toccata 1n C Major

(Prelude, Intermezzo and Fugue)

(BWV 564)
Organ work by J. S. Bach,
ca. 170817, also published as “Arranged for concert use on the
Toccata, Adagio and Fugue in C Major ptano” by Ferruccio Busoni, 1900
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Toccata and Fugue in D Minor
(BWV 565)

Original organ work by J. S. Bach, before 1708 “Arranged ’f()r concert performance on
published as Toccata in D Minor the piano” by Ferruccio Busoni, 1900
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To Eugen dAlbert

Chaconne 1in D Minor

From Partita IT in D Minor for Violin

“Arranged for concert performance on
(BWV 1004) by J. S. Bach, 1720

the piano” by Ferruccio Busoni, 18972
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Dedicated to Mr. Jose Vianna da Motta

Ten Chorale-Preludes

Original organ works by J. S. Bach “Transcribed for the piano in chamber style”
by Ferruccio Busoni, 1907-09

1. “Komm, Gott Schopfer, heiliger Geist”
[Come, God Creator|
(BWYV 667, ca. 1708-17)

Vivace maestoso
Festlich und glinzend
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*) Bel Benutzung der klein gestochenen Noten sind die eingeklammerten auszulassen.
When the smaller-printed notes are used those tn brackets are to be omutted.
En cas d’emploi des petites notes, les notes entre parentheéses doivent étre omises.
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2. “Wachet auf, ruft uns die Stimme”
[Awake, the Voice commands|

(BWYV 645, from the cantata BWV 140, 1731?)

Allegretto tranquillo

Mit dem einfachen Ausdruck naiver Fréommigkeit

Con semplicita devota
mezza voce, equalmente
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3. “Nun komm’ der Heiden Heiland”
[Now comes the gentiles’ Saviour|

BWYV 659, ca. 1708-17)

Adagio

|

Vllf /I
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sehr ausdrucksvoll mit vollem Anschlag
/\J_ sCoste;nuto ed espressivo assar
anto =

T, W%

*) Das Vorspiel, die Zwischenspiele und die begleitenden Stimmen sollen im Klang gegen den stark zu akzentuierenden Gesang sehr zuriicktreten und eine
gedampfte Gleichmifigkeit bewahren.

The prelude, the interludes and the accompaniment-parts are to be kept well in the background and maintain throughout a quiet, reticent character as a contrast to the melodic
part, which must be strongly accented.

Le prélude, les intermedes et les parties d’accompagnement doivent, au point de vue du son, s’effacer devant le chant trés accentué, et conserver une
uniformité voilée.
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4. “Nun freut euch, lieben Christen gmein

»

[Rejorce, beloved Chyistians|
(BWV 734a, ca. 1708-17)

Allegro

Lebhaft und heiter. Die Figuration sehr fliefend bei grofer Getrenntheit

Molto scorrevole, ma distintamente
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5. “Ich ruf’zu dir, Herr Jesu Christ”
[1 call on Thee, Lovd Jesus Christ]

(BWYV 639, from Das Orgelbiichlein, Part 111, 1713-17)

Andante

Mit Andacht
Die Oberstimme selr ausdrucksvoll und gehalten

Illlolto espressivo e tenuto il canto
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leise und gebunden
sotto voce e legato
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Con Pedale

Der BaB weich und getragen
Il basso dolce e sostenuto
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6. “Herr Gott, nun schleuf den Himmel auf™
[Lord God, now open heaven’ gate|

(BWYV 617, from Das Orgelbiichlein, Part 111, 1713-17)

Un poco agitato
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7a. “Durch Adams Fall ist ganz verderbt”
[All is lost throwgh Adam’ fall]

(BWV 637, from Das Orgelbiichlein, Part 111, 1713-17)

Andante mesto
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7b. “Durch Adams Fall ist ganz verderbt”™”

[AlL 15 lost through Adam’ fall]
(BWV 705)

Fuga

Molto sostenuto
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* Dieser Fuge kann das vorhergehende Stiick, etwa als Praeludium, unmittelbar vorangesetzt werden.

The preceding piece may serve as immediate prelude to this.

** Die wetten Griffe diirfen nicht arpeggirt werden.
The wide stretches must not be played arpeggio.
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8. “In dir ist Freude”
[In You is joy]
(BWV 615, from Das Orgelbiichlein, Part 111, 1713-17)

Allegro marcato
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9. “Jesus Christus, unser Heiland”
[ Jesus Christ, Our Saviour]

(BWV 665, ca. 1708-17)

Andante non troppo
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poco slentando  a tempo
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