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ABSTRACT

Research in the effect of pedalling on playing

the piano

Bae, Eun Ju

Advisor: prof. Seo, Young-Hwa
Major in Music Education
Graduate School of Education

Chosun University

Nowadays a piano 1s regarded as one of the most popular musical
instruments among the people who enjoy music. In playing the piano, a pedal
works as a device to improve the quality of the music overall. The treatise
studies effective method of pedalling for better artic performance, and takes
some examples in various kinds of pedalling method that are used in music.
In this paper, why a pedal is necessary in playing the piano, and how a
pedal has been developed historically is well described. The treatise studies
effective method of pedalling for better artic performance, and takes some
example in various kinds of pedalling method that are used in music. The
developmental process, structure, and functions of the pedal have been
reviewed by means of literature study. aimed at reviewing the functions of
each pedal (right, middle and left one)in specific terms of scores and their
effects. Pedalling is a difficult field to both the beginners and the

professionals.



This pedalling technique has not been easily explained or learnt, and it has
not been taught systematically or in detail as well. Particularly, as the
pedaling should be coordinated with fingering, movement of foots and hearing
sense, the training and education should start at even earlier stage. It shows
how to approach pedalling when learning the piano for the first time, which
exercise 1s necessary to use pedal properly and how to teach the pedal in a
musical piece. The pedaling techniques are diverse. Pedalling methods can be
different according to style and kind of music and performer’'s own
interpretation about the music. That plays the important role in performance.

As such, pedaling methods should be further studied by correct analysis

and effort according to the current piano teaching method.
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