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Preface

The pedagogical and technical purpose of these New Etudes is similar to
that of the first set (12 Etudes for Piano, 1959-66); as with the earlier
volume of Etudes, the particular problem addressed is noted at the be-
ginning of each Etude. As in the first set, however, the major goal is the
creation and execution of pieces of music, which happen to be exercises
of style.

The titles of the Etudes, in four books, are equally divided between En-
glish and French:

BOOK 1 1. Fast, furious
2. Récitatif
3. Mirrors
BOOK II 4. Scéne d’opéra
5. Butterflies, hummingbirds
6. Nocturne

BOOK III 7. Premonitions
8. Rag infernal

(Syncopes apocalyptiques)

9. Invention
BOOK IV 10. Vers le silence
11. Hi-jinks
12. Hymne a 'amour

A piano with a suspension pedal is required. Provision is made for use
of the extra minor sixth of bass notes on the Bésendorfer Imperial
Grand, with ossias provided for normal piano performance. As with the
first collection, these Etudes can be played singly, in selections, in books,
as well as in toto.

WILLIAM BOLCOM

Glossary

(:) = free-time signature. In Etude 3, a relative-time signature, @ s
is used, denoting a basic tactus at barlines against which notes are
placed.

6) 9 ; ’ ’ ! ’ = relative lengths of musical pauses from 5 or 6
seconds to Y second, depending on context.
Used mostly in free time.

~~

r = note plucked inside piano

+ accel. - rit.

Other notation explained in score.

Accidentals retain force throughout a beamed group. In music with key
signatures, traditional rules apply.
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Sweeping gestures of hands, forearms, the body. Freedom of movement.

Headlong, but controlled .h =c¢. 132

Book I

1. Fast, furious

William Bolcom

/__—\ .

4 T o e e = : o;
( : = T —th FE——— : =
Piano ln‘f<_f
- & . o ::; g >+ > :? 5
\ L L 7 7
very sparing pedal use = = o = a V
= = nf :

: >
i N
%; 7 I e } - —=+
| 7 ¥ rg— ==L e % o=
S ¢ = =177 2 N~
| , » _—
’ £ bA'. :, : Y -
N 2z == T I 2  —y = ‘7 '? '17 : FI va
e P = 37 =T
o e——————— e g T e
F //——_\;
_ > PP — —e—am——T
: - = ' e
& et = ik BT kg v iy
e S amE aree f -
L.H. sopra %,\, WD
' T e qf# : ‘\ ’ ‘. [ g
‘51--.--..--.-_-_-----___; — e e e e e e oY locO MP h_p "3)

Copyright ©1988 by Edward B. Marks Music Company (BMI)

All Rights Reserved

International Copyright Secured

Printed in U. S. A.




'f : forearm

[
L
il
§
g
Ry
il
y
[
U
Vil
b3
S

(retain F3) . ; ~-. glass-smooth (R.H. loco) b light sf in pp/} szm.@&
== i F o — | — — A% 2 <t
| I B e - ' g ——* = i =
~———— L .
E= i e
( = i 12 e - £ i
N LT b d T oo o
, he : ,
Y ~ - -
P el e -
= 3 SE=SESs : — % ====a== =
S « ) et =
. fa f’& )
= e ”
i } :
n = 4LF
\E— y ,,, Wag 11
- 4 st - Z v ~.ohi
ne ) cresc b~ ARV S BRI - ~ S UL
ol b b =% = @4 fe = 4 = F + F
5 Zaa Tt = == >
[ 5
L

.. ---rcC.
*Cluster, encompassing all chromatic notes within interval, unless preceded by ak or §



- e |
Wil Hy | h
x . T3 ek
R 440
N e
= 1 TN
il i ik,
L) ~\
o )
Hy
] b 1\ -
.19 ¢t M m
u jagd
%
[ 1IN} .
o Wf
L V8l 1
B~ eh L
4 e 1"
( (Il
: ~
L1k I f 3
IR M~ X
b ym
123 © Y e ~
MR, 11 = //7
RS 56 FR
— e -th
! ol o[ !
| i Ead MJ g
m A R s ;m
|
| r. 444
_ K1 T BON
“ N
" L i
1% A
Wl P
s
| | LEt e
X
| 4 MRt X
_ % \ %
\
| LY H e °
| H = 4 AWI JWJ
_ Sy R W 3 N
5 > S |
- =
| il
VL
“ m . m
| * N .|
| ”m lig ML
“ ] et
\
| —1 i I 2]
i 4 I
— -—.-d
| / d
“ ;g m‘ t M
| e *3 | Al N
et
! iy LIRS
m 7... urnL “—. rs i~
| .
_ ; M a1
=
| — 2
| s
S\ | s £
= = 941
- E3 S
L !
—— ———_

4
¢ 1l
L vt
1,8
R =
1
A
11
e
4t
£
)
]
..hv
s&um
e
19
)
1‘.
uts
19
A
o
1 ¥

x
¥

o

=

D

—

VVLiL6D FT RO

|

-

;I.J.ul -HMJ
N I_" m
]
) ! "
h | ] |
1 i {
- |
- I
L. N
. o “
® N
I~ =
4d N
_FM.
134 |
X
)
[~ 1o
:F
_ .
=N
L8
e
)
M L
‘M&
e
\}p
P N
i
N
e
P o
3
<
R B
MR .w: sar/
~

" 1
y I3

=




2. Récitatif

Recitative style, rubato; finger-changes for smoothness’ sake; smooth passage of line between hands.
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cantabile, 3 molto legato
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3. Mirrors

Leaps. Distorted mirrors. Lateral stretches between fingers.

Very light, rhythmic J =¢. 60
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Book II

4. Scéne d’opéra

A steady, rhythmic ostinato vs. varied irrational rhythms.

Molto moderato J =c. 84
Repeat at least once
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5. Butterflies, hummingbirds
The lateral tremolo. Mercurial changes in color, attack and rhythm.

Rapid, fluent, light J = c. 84-90

(light accents) 3— > ol
" '8 = Mﬂ N

} P~ S A § bl - ; T
; I 1 ya 1 ﬂ‘Hr? 1 1 T T ] | 1 1+ P q :
L)) ~ L4 >
in J pp § D ~ ~ ' * 0CO cresc.
; —~ ﬂ:!’ .- s » . Ny :E& £ P ]
e AN ’ A | F F' G n iJ
y K3 p*y 1 } v‘ 1 v v
= i ! * P = . ———
— 3 5 _— v “ —T P
5 R

-
e
s
~1
£

0
'd T
\—”//

A

A (+3) T —_— >

— = -
< & ni
pp ————
’- F £ hh L l A h—
F— F— —7 — T 2P — T —— s é
— = ——F e e




21

!

very smooth

=c. 70
v .

i

A little s]ower‘ J
, | b

)
v
iu)
™!
b
1l
0y
)
)
)
A
(fi v
)
L) _:dk bl
Nl
g

L

e 2
D—1 —— i >4 T
p— % ;
— it f ———
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Book III

7. Premonitions
“Free-falls” into piano keys; size of tone, without banging. (Inside-piano plucking).
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S — LV%JI —A
(> i -

jjfj sempre

ke

push ahead —

N | A
:.; ;:ﬁ’“ , i 11 - A H' M l
KL “JB“M /~J = 7

e | e 2L ﬁ'_) ;ﬁgf———
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) T 1 I ! 1 = _I
‘ bt b= +3 e o be b
&@%:qf b i T -
< TR prSS e
b L |
. a4 — v
\ . 7 “FI 7 e X 1 o B a3 5 XN XN ]
| { | |
, ~ [ — i Very slow
T al 2 P p—— 9 PP 1 T i
I L i 1 1 1 - 1 )| 3 1 1 1 - - LI
> sl L. l: Elhv—
q' q o : ] 5 “
Ppp East and even 32nds
=t s . = SESas —
7 popP! uﬁ% q? 5770 fcontinue) ___
%K.
) i ~ ~
—
bz b= bz
~ ~ poco ~ A ~ ~
e , = ;
e S=== HEE =
2 Eig T o T 2% = ;,\f
o — N -
___________________________________________________________________________ 8 |i— S—
—_— = (% Rd.—) PPPP g, " ——x—c5—
retake S.P. notes Q S.£. off

A very short pause before No. 8

[ ... tuba mirum spargens sonum ]

Sept., 29, 1982 NYC



8. Rag infernal
(Syncopes apocalyptiques)

Lateral hand-jumps and stretches. Use of practically no pedal.

Fast; steady tempo; as fast as is practical * J =¢. 126 -160

31

o]
* t d
(B PEP ) . sempre stacc., very dry .
z : 4 = ;‘E == = : i 3 —t—{ho — 1 J":t
+ be b ” b § <
‘ w.c. ;no . except where indicated: ! down, t up or off.
, = , s\ , )
ettt é{@ i pg o 2N\ Foe _eze tg
= ® i L4 N\/r i ']l }u L }N L ;r
q—'——!—:ﬁ'& "2 % 18 : —bii i = ({rpp)'v. E —f ézbi
= —— — T+ — e e T — — Fe—t——F 1
be P = i Y D l ! - e
(ﬁ).) _
/h # — yd - _ ‘>_ . N
5 ' =y ? b ba\ I
TV et 2 i = = =
3 T‘l, ‘N‘ [ ]| T =
S5— !’Lf: [ :? ok e h&F q&E ooyl —nd >
_—lLLi % ﬂi —+ ;7 {7 - 4 .‘: }' i Ve k! .‘I. K| | .‘{- }

* This piece should feel ruthlessly driven, but never allow tempo to accelerate.

poco a poco t.c.;
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,l,,' LA N\ qf’_//—?a.
3 =

Y

S
- A re 1 = p
- A O y i t Hf i — 1 > : re "
-— » 1 r N 1 N 1 .Y —
- .= 1 - 1 ol 1
[N T & !

£pe ' ' = pd

molto POcCo cresc.

= t = - — - ——— hf‘ #i —

.4 —* 1

{ T
A h 1 b | 1 1 1
5 :? #‘.‘ L & L #a*_._;.____
tc. F e — 1 | u.c; sempre stacc.

- ‘ ‘ N

b

i
i
iy
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1)

»
slowly take off u.c.

s';b‘l/”_\
. F

O

* Alternate fingerings:
L

e
v

A

N |t
A1 1938

PPP non legato
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X
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F—r— Tt - P ——— e s — e ] —— —
> b iana h o3 e o T e T o e &
r - e g # —] L ' -l n:
T AL A AN = Hloco # fo 4 m,___?___—_geeﬁ__________f’f_-
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b -cbb4l' 11 ﬁ:i e p—— i by, L.
a1 = — s @ Ly In *EL; ] ———
‘r i 1 ' o} H
£Pp
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> = > - T 1
T—T 1 Y - Fq 3 ‘ll\{ p——— tjr — T kﬂs lt__ﬁxg:
1 1 \- L L\’ 1 1 =S lb\} 1 1 L L J.lil T p=| ’ ] { h’
= A e T [ Ve ) b o hd & T
1 -4 ;:#i rrp b * < ] loco v ¥
§) e !
poco pocy poco ‘
"'_"-:;_{;8_9__] 5A - __4_/,’_:%! poco :ﬂ o
b L2 be' b e e te fe & b i, £ —
I e o £ e B o ey, THEE o e Mie 5 o
P I ] e : z a— — e
S 2 - }
_ - - - — dim
%' o poco cresc. -| - .:‘_ P o . #l
T ity = = " , .
S —% * 1 " e —— 1 5 —#s v
i — 7= i =
> > > > -

o3
s
|
M
14,
Vv
=
]
) s
=)
3
I®
v
Indx
3
3|3
p
)
e
,t7>
’ I
§.
(A
|»

F—bi

1T
o
)
e
—4——“
1P
jji;
S
-
J

X
N
X
)
%——

— Z i
|
cresc. = — | poco — — - T - — — —

> h‘ . - > Py .- ;L ‘1% h"L _ Ei
o —— — —t 2 tact . : —

| : .' —— — L j . ' i : — = ]
:f==4ﬂ::;L___.—=h —_ ‘ = -

poco a poco t.c.

15, )
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T
i ) ! s e’ g I} Ll - dg — ) - _
( = et ———— e s B S S ==
©— i i 1 I —— ———— V"”‘W‘t
- a - - >_ _______ poco — — — — — ﬁ - -} - = :bi: — ff : sub. P dim
f b% [ Lf L h T H{Lf A \
o —= 2 — : T —— 0
z——— — ——t — 5 e e
e L.c. be Tt © e g o e .
—‘.L more & more K. J = %'- qi bi-
sub. P
> N
/.’__s\. spiky > he ‘F‘E“ i :-oh P .
2 : 1 > - ]1 T .i 1 I QE# g é I = {7 77 P 14 W]
EE— ] W 4] ol T Vol T T
— /L L o | — 1 }
, , WA s
V.4 o cresc. rﬂ‘lm e /’1 jf' f.’ﬁ hf Hf b i
!
] e z - == e — — T
——— " F > “E e g
no ‘R,
'\ a poco * sim.
L el S 4y, ghE ik os before i . —fe
o ——hm et e S e : : ;E
) A cresc. molty ---------- rp p— - —~
| s Ez.,g“”g e |18, = % ] |~ T N~
EE===—=c—=x-c2 x _ u : u ==
poco cresc. nf ‘3/7 l = L L= L2 f = T
<. I bor b b@
POCO A POCO U.C. ----=-===------
less and less spiky
‘ 1: ~ 51 1 = P k T = T 1 -y - i
e eopp| | 2P PPPP’L
poco i, . — /i —— DOCO  — ’L ] f -
P i P P2 L= f = re = - A e o
[l t— -1 -t = ] Y =
L TE e be b# be (hd o Ve

* r here means very light touches of %a.
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in an ominous undertone

y
[ mrew = — ‘I‘,’.ﬂ' Y n'- ,-#." — #,'.
=) = | 114 F ’ : 5 1 1&"* 1M i i
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— | — wl
= VS-S PN S ~ | — * —
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t.c. ‘
. Lot e, e 1o L
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PP T SR S S S Y i
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iv L L 1 % ) L L "[l [N L 1 - 1”4 L L 1 :
[ 3 [ 4 d - F
I —
. 2P ' cresc.
v
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&’s w/fingers
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hand” |

slowly let u
a o MY i - , 4
= = ] — e ——
> = #“i d 1 T4 ]
as at beginning
b?*/—\ . A
5{—\1 ) ’ |
e et /i —i Y
]I | g [ZA /2‘ d
dim
o 2 _.s 4 ; f ——— ﬂi
= “{ 5 :F - — — ——] :
> ! l #'a_ #: ﬂi # - ‘Jj
. ¢ % . only (in touches here)
— 3/ (no accent)
n b —y—————— ‘-'B‘ | MA
1 )‘g 7 — + o g o
L5 A — ~— -7 ~ -
e — e | " |V . 13
== —— — — — T : : —
: e g —be T i T = =i
{ no K. )

*Starton = **Start on = (both of these approximate, depending on length of forearm and shape of elbow.)

di

g

ok let Pedal up with a jerk (for an
“accent” )
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" 4 = i = §¥
= = * u.c.
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9. Invention

Controlled legato lines with minimal pedal. Clear delineation of voices.

Extremely slow and sustained; poco rubato e misterioso J\ =c. 48

0
v 4 — - = =
223 =
Y4

8 PP o0 legato ﬂ/\ _
== = = — = i

= = = : = *
sempre una corda 3 & 2 =

35 ;
/ 5= S
- — —
|

sempre |PP 3

* Al three voices usually 22 but distinguished by color and style.

*%  of isin context of dynamic.
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" g g’& L.

E________E-‘!* : gg i : = = S
R - 3
\____/ . \_/ 8 ‘l _—— _ —_—————— e m—e———




—g -
End of Book Il

3 K . I — — — B i S
: S, - S A \ ,
& E 2 b T
‘ -1[ : }E z ﬁl R —— qr i —
— b e,
; - - 1
u: d. - :{ a T HF
____________________ loco /
5 = )
= 2 s A
. | n v Shd — E FE E_£ o Rl — L e
. ' ———— — e
—_ espr. R.
\\
: : :l ¥
— 5.‘ ‘} pr
e = — E= = —
i = 1 [ 1 ——
= . = T =
\___/
PL | new voice
lunga
~ |
=
e ~
<
—_—g o
f= N
e _ _lunga ~
rPrp x
B
<



Book IV

10. Vers le silence

Use of the pedals. Wide leaps and dynamic contrasts. Trills.

Largo /’x
As fast as possible ; I I ‘ T [~ - ~
n p . e b J ‘ ’ L~ A 2
CsrTTT 1 aicel/; &j | 1 z 'ﬁ—’l".
* =5 e
n + & Pt =S b ~ — a
N TY‘ g \_:i/}le
Yy ‘wz let die almost ”*
g oo — ==
. ) o
FES ERE =
5y -4 5 - % up onlv each time, or less
. g S, U S GRS, h 3
flutter 3
Not too slow
//—\
. /__\
As fast as possible 0 (When azp} /’-\ Fast :§
v _ =
e — e , 'a / I
g = ——t b F e Lb'; bbg : b . ﬂﬁ%;& o3
s ﬁ,/ %
_— ‘Zﬁ f — .Y —_ s 9 4 |
: i > T —
b i = : = =
" Y% up each time { o &
B — p—
0. — A A A _* = 1

A Prepare with S.P.
as quickly as possible
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_ry —~ - e e | ) ; "»“:9-
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Largo (same tempo as p. 43)
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Y o(sp——)
&
bt - (be)

—— ]

FLP  (very smooth connections between trills

g pis M‘—bﬁi—i —
#‘. = !
(¥

[— 33—
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[ ho ' ~——
" PP S
> _E‘-\ o {i’\
g — ) ] 4 — ....IT
[ {anp sempre )
0 > > >
o —— s —_—H
% S —=— t — t 'i]
Lo e by T
h.ﬁ‘: e = (he) ﬁ(E (hay
b gt oo 5= Y 5T
1 * ¥ 7 ¥ = ] s ~ ?’ s
v % poco cresc. ; more accented g 2
L e voa
%‘5

poco a poco t.c.
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Slow, even,
implacable
0 J =¢.50
v /1!1}
A
b
el - rr oz
he np
o) .‘ | ‘»
< (S.P.— toend) \\ \ \ \ \ \ \ \ \ \\
E o e o Tt
sonorous J wnf
ey S B 3
K. A A A A A R on each bass note
a5
. Repeat 5 times A = A
= : “
——— PPF
Jf\ xw“ 1»‘\ ‘L ,S-\
n - - —+ —+ -+ e
EQ/E‘ Y
A | PR-F2P-FPPP PPPPP PPPPPP| (each time softer)
#‘ : AN 1 T 1 l'l
< —
\\ \\ \ \ \ PEPPEPP till silent
MM P-PLP-LPRP—LLPP (each time softer)
t:‘_ #5: #§ 5 #E Xlgt tli.r';e\—/\_/ [ ... rex tremendae majestatis ]

POCe a Loco t

wna corda

Aug., 28, 1986 AA

(1983 -6)




11. Hi-jinks

Dynamic contrast (in the piano-section least naturally apt).

Lively, with a strange and ghostly humor J = ¢. 80
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j‘ j" >

P quasi una celesta i " —F . - _J) . L . | pc* ’ e
/ - e i o P — ! ;
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both ha% ‘ﬁ —

15ma sempre pfrm - S page ; vy
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Q0. in touches only (rarely relevant | as most of No. 11 is above dampers ),
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48 strict again

(15m adec_lﬂn)atory, freer in rhythn;
9 ® ﬂe L A o | = - |; L. Y .
o= et
Y |4
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A (15ma 1») e
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© 3 a—.&-
>
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(15ma =) ) A bercussive
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(swung)
(15ma -} g™ o " T — ; //—n\ . /"_’—\\
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12. Hymne a 'amour

Contrast of timbres, mostly by means of pedal. “Orchestral” sonorities.

Andante amoroso e pastorale J =¢.60

}ll } 1 1 1 1 1 N I - 1 1 1 1 )| 1 Ll 1 1 1 ! 1 h o ] 1 11 1 1 1
U Yy 1 1 1 i lyl  "e—— 1 1 1 I'I 1 1 1 1 1 1 'l/ = 1 :
. [ 3 — 3
2 (absolutely even) 3‘?\ '? 3 '? ;
"Il\ = 1A} — 13 L\
= - —
v - ﬁ X —~ =
f 3 T ol g
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N ll ™ ¥ |4 AN 1 1 L/ &)
LD J ¥ 1 | 4 & hd 13
| A A i
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b S 1] T 1 1
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A
3
W
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(
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(
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(

®Play notes molto staccato and depress %, just before damper hits strings.
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*If LH. is sufficiently large, play this chord and similar ones following without rolling.

** Here and later with this chord. if piano does not possess a low G§ . use the bottom A instead.
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William Bolcom: 12 NEW ETUDES for PIANO

Durations will vary with each pianist. However, for your information,
we are listing the durations found on the Marc-André Hamelin recording:

1. (:54)

(3:29)
(1:46)
(2:47)
(2:02)
(3:30)
(3:12)
(2:04)
(3:00)
(6:10)
. (2:00)
. (6:59)

v ® NS e

bt pumk et
N = O

Total Duration: ca 38 minutes.
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