For Artis Wodehouse and Joe ?a.‘fnl‘ch

Etude No. VI
ESSERCIZIO PER PIANOFORTE

(Omaggio a Domenico Scarlatti)

Molto alleg.l_'o J.=92-100 Marc-André Hamelin (1992)
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(Unless specified otherwise, all
eighth notes are staccato)

© 1992 by Marc-André Hamelin (SOCAN)
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* These notes completely expressionless, like those low “honks”

in Spike Jones records, and in absolutely strict time.
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* Because of the music-setting program used here, the A natural
in the original manuscript had to be altered to B double-flat.
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* See footnote on page 5.
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