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») Vial 1, 2.: guasi legato zum Via.- Flag. - Ton.

Vin.1, 2: quasi legate to Vla. harmonic.

Poco s.ti'fngendu - - - - = = - = i e Dk e
(Alle vier Instrumente: Plétzlich verschwinden, gleichsam im Nichts.)
(Al four instruments: disappear suddenly, as though into nothingness.)

Senza tempo:
Silenzio msofu.mAm. 107

Durata ca.5'ws"
I+~ + 0+ V =ca. 215"

¥ G{kmer#ung zu Takt 27- 36, kadenzartige Figuves;) In den Takten 2%, 29, 30,81, 32,8% sind die Einséize der Figuren metvisch festgelegt | die Panse ab Taktavfang brw. der

Not t des Tr los ab Taktanfang bestimmt den Etnsat der jewedligen Figur,) Nach aem Finsetzen werden aber die Figuven unablidngiy vow Metvum nnd von Taktgresn-
e, auch wnabhdngiy von den dndeven Tnstrumenten gespielt, so schnell wie mdglich. Jn dev Notation evscheinen die Figuren (LU ) als ob sie beine Dauernwerte hitten.
Die jeweils nach ihuen folgende Hauptnote ( Tremolo) evgdnzt den Notenwert auf jeweils esnen Takt, I der Tat beanspruchen aber dic Figuven, je nach der Anzxahl threr
Noten, Zeit. Diese Dauer gent jewesls auf Kosten der Dauer dev folgenden Hauptuoten (Tremoli): die,, Tuktgrenzen” regeln den Zeitverlawf, Mitustor - bei ldngeren
Figuren - sind die,, Taktgreseen” veitlich hinausgeschoben, dic Simultanestit dev, Takte" gevit allmdhlich in Unovd g. Ab xweiter Hilfte des Taktes 34 und in den
imagindven Takten 35, 536 gibt es schiieBlich beine metrische Regelung. Die Notenwerte dev Tremoli sind hier symbolisch xu verstehen, als Evgdnrung frnerhalb der fmagi -
naven , Takten" Hier werden die Daueywnwerte der Trewoli nichf menr abgexdhit, sovdevs wur geschdtzt. Die vorevst metvische Notation I5st sich allmdhlich awf wnd

geht in eine drt,, optischer Notation” dber. Die einzelnen Tnsty - nachdewm ste efne Figuy so schnell wie mdglich gespielt haben wund rum nichsten Fremolo ge -
Iangt sind - Setwesn mit der de i folgenden Kadenz-Figur ungefahr gemd dewm Ablawf der Kadenx-Figuren der ibrigen Instrumente ein. Allméhiich erfolgt eine gewis-
s xeitliche Anpassusng der Figures (die vorker ohne Anpassung gespieit worden sind) unleveinander (, Takt" 85, 86 sn Vin. 2, Via, Vel.,, Takt 35 in Vin.1 - der,, Tkt "36 53 Vin.1
hat nickt einmal eine tmagindre Grewze, da er vollk 75 der Figuration awfy ist). ~ Doch auch hiev ist die ., optische” Simultaneitdt nicht vevbindlich, Ver-

’ . Beim Triller gis - a (Seitemende ) treffess sich allmihlich die divergievenden Instruments: Dieser Triller ist ein wlinholungspunket” flir die vier
Kadenz-Verldufe. .

Spielawweisung for die Figuresn und Tremoli: '

Tempo: Figuren so schusll wie moglich, wobei der Riythmus innerhalb der Figuren unregelmbBig wivd; je mach Schwievigheit dev Ausfihrung, Lagenwechsel, etc., virtuos-
gefanriich spielen.

Dy ib: Der g te Abschnitt ist wie eine feine Broderie cfichven, gleich i huschend, schattenhaft-flistersd stels ander Grenze des Hovbaven. [, Kaum
hirbar” - aie Intensitit ist velativ, sie vichtet sich nach der Akustikz des Saales, die Musil soll stets #och eben wahrnehmbar sein.)
Spielart: leggierissime alla covda (sul tasto), ma suon spiceato, son staccato! Tremoli stets alla punta, Kadewnzess mit Striche ad (ib, Minimaler Bogendruck. Leeve
Sarten nach Moglichkeit vermeides.

[#] (Note to bars 27- 36, cadenxa-itke figurations) In bars 2%, 29,30,31, 32,34 the entrances of the figurations are metricaily JSixea (the vest or the note value of the tremolo at the

beginning af the bar determines when the figuration enters ). A entering, however, the figuration is played as fast as possible, independent of the metre and the bar boundaries ,
and also mdeg ¢ qf the other inst . ds notated, | ) the figurations appear o have no durations. note (tremolo) following edch figuration serves fo complete the du-
ration of one bar. The figurations, however, do take a certain amount of time, depending on the mumber of notes they contais; this amount gf time is taken from the dwration of the note
(iremolo) f g the figrration; the , bar b fes” reguiate the time.flow. Occasionally—when a long figuration is to be played—the , bar bowndaries"are delayed; the simultaneity o,
the , bars™is gradually thrown into disovder, until in the second half of bar 34 and the smaginary bars 55-36 there is no wetrical reguiation whatever. Heve the note values of the
tremolos must be understood symbolically, as compll tary values within the imaginary , bars"; the lremolo durations are no longer counted, but merely estimated. What was
at first a mefrical notats ly aists h g ing a flguration as fast as g and arri-

gr 'y al grates, changing into a kind gf , optical notation”. The individwal instruments after pi
ving af the next tremolo, begin the next cadenza figuration approximately sn accordance with !kcfow af the cadenzas 1y the other insty i the

played with no conformily to one enother) come lo have a cerfain mufual lime adfustment [, bar" 35, 36 e Vin. 2, Via., VeL., ,, bar"35 in Vi I—,, bar" 36 in Vin. 1 a‘_;es ot even have x-;:

ginary , sénce it is completely taken up by figuration). But heve too, an , optical™ si s not i Shifts can occur. The four tnstruments meet again at the
trill g sharp-a at the ena of the page, arriving one after another; this is the ,, catch-up potnt ™ of the four cadenzas.

Flaying tnstructions for the figurations and tremolos:

Tempo: The Sigurations are played as fast as possible; the rhythm within a Siguration will be ivveguinr: Depending on the difficulty of execution, change of register,
efe., play in a virtuoso, , haxardous™ marner.

LDymamics: The whole section is to be executed like a finely worked embroidery, as though scuvrying past, shadowy, whispering, just on the borderling of andibility at all
R e s 4 - :

fimes. (,, Scarcely audible™ this tion fs L and de on the acoustics of the hall; the music must be just perceptible.)
Playing technigue: leggrerissimo aila corda (sul lasto), ma nown spiccato, wow staccato! Tremolos always alla prnta, bowing in cad s ad Ith. Miwi; bow pressure Avoid
apen sgy_-‘mgs z;afa.{.tpmfbie.

Verlag: B. Schott’s Sthne, Mainz 44047
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Instructions for performance

Notation of micro-tone pitch deviations (in Movements II and III):

;3 E L slightly higher intonation
? H b slightly lower intonation

What is meant by this notation are not quarter-tones, but rather deviations of a not
precisely determined size, which may reagh a maximum of a quarter-tone. Thus the

intervals in a succession of pitches like ﬁ—r—kt—&—v—ﬁ are smaller than a
AT AT AT AT

quarter-tone; the falling minor second b—b flat is divided into three intervals

which need not necessarily be the same size. In a succession of pitches like
o]

RETNTET

(again they are not necessarily the same size: H';J' will be closer to h& than to #:J; ).

on the other hand, the intervals can be quarter-tones

Such immediate successions of micro-tones should be played as far as possible without
noticeable portamento. The micro-tone deviations should give the impression of
distinct — even if not precisely pre-determined — pitches.

At bow changes, micro-intervals should be played with another finger; when the
bow is not changed, the same finger should be used. In the latter case the finger must
glide very quickly, with a jerk, so that the portamento will be as imperceptible as
possible.

Other instructions

The marking—~_means a gradual transition from one manner of playing to another
(e. g. sul pont~—~—ord —~—sul tasto).

Flautando is always played senza vibrato, sul tasto, with a quick and lightly drawn
bow (little bow pressure).

Molto vibrato is always executed fast and narrow (with the smallest possible pitch
deviations).

All tremolos are very dense.

k2
L

Pitch successions without slurs and articulation markings (e. g.. e

| 1888
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B el

go E°

are always played quasi legatissimo, one note to a bow.

Long slurs are to be understood as phrasings (legato). with bow changes ad lib. and
imperceptibly, and at different points in different instruments. When a long slur
includes several long (or at least not short) sustained notes, a change of note should
preferably not coincide with a change of bow; the bow should be changed while the
note is being sustained.

Bars and tempos

Bars and bar subdivisions serve only as a means of orientation; they have no function
of articulation, and they are not intended to mark a metre or a pulsation. Accents
are to be played only when notated; nowhere should a feeling of baring be created.

A few extremely fast metronome markings represent the ideal tempo; the real tempo
has to approach the given values as closely as possible.




